
Plymouth Concert Band 
2007-08 Concert Season

10th Anniversary Gala
May 3 - 7:30 p.m.  - Wayzata High School 

Summer Concert Series
Dates and Times TBD
 

Go to www.plymouthconcertband.org for more information.

Plymouth Concert Band 
Mailing List

If  you would like to receive mailings regarding upcoming concerts, please fill 
out this information and drop this form at the table in the lobby:

Name:
										        
Address:
									       
City, State, Zip:
									       
Phone:					    Email:
					   
	 Please add me to your mailing list.
	 I wish to be contacted about program advertising opportunities.
	 I would like more information about becoming a corporate sponsor 		
	 of  the Plymouth Concert Band.

How did you hear about the Plymouth Concert Band?					  
					   

Wayzata 
High School

February 17, 2008   •   4 p.m. 

Band
Master
Works

Featuring: 
the Plymouth 
Concert Band

and chamber ensembles



The Plymouth Concert Band was created to enhance the sense of community in 
the City of Plymouth. The band strongly emphasizes quality through its direction, 
musical literature and rehearsal requirements.   
 

The PCB is very fortunate to have David Elmhirst as our di-
rector.  Mr. Elmhirst received his Bachelor's degree in Music 
Education in 1990 from the University of Colorado.  Prior to 
his music degree, Mr. Elmhirst completed a degree in Electri-
cal Engineering in 1986.  Passionate about teaching music, he 
began his music studies immediately thereafter.  He taught 
band and general music for five years in Paonia, Colorado, 

then traveled to Minnesota in 1995 to pursue his Masters Degree.  He completed 
his Masters Degree in Wind Conducting in 1997, and was named the Conductor of 
the Plymouth Concert Band a year later  Mr. Elmhirst has studied Conducting with 
Craig Kirchhoff, Allan McMurray, Frederick Fennell, H. Robert Reynolds and 
Eugene Corporon.  Mr. Elmhirst teaches Marching Band, Symphonic Band, Ninth 
Grade Band and Electronic Music at Wayzata High School. 
 
Contributions: 
Your tax deductible donation enables the PCB to positively impact the City of Ply-
mouth and the surrounding communities.  The PCB holds many free concerts 
throughout the year, as well as supporting local high school students through our 
scholarship program.  A donation of $5 is recommended, which can be placed in 
the enclosed envelope and given to an usher. 
 
Contact Information: 
Visit our website at www.plymouthconcertband.org. 
Conductor: David Elmhirst 763-745-6908 
Program Advertising: Jamie Jensen Wetter 612-889-1922 

TuÉâà à{x cÄçÅÉâà{ VÉÇvxÜà UtÇw 
City of Plymouth 
Plymouth Fine Arts Council 
Wayzata High School and Central Middle School 
David Elmhirst, PCB Conductor 
PCB Board Members 
Danell Dalton, PCB Librarian 
Eric Moon, PCB Webmaster 
Kathi Campbell, PCB Accountant 
Laura Barta, Program Cover Designer 
Madeline Elmhirst, PCB Emcee 
All of our advertisers (Please tell them you saw their ad!) 
All of those who contribute to the band 
A special thanks to the band members, for their time and enthusiasm 

Fax: 763.557.7247 

Bruce Jansson Realtor, GRI , e-PRO 

Telephone:  763-443-6659 
Visit us at www.HomesThatSell.com 
Email: Bruce@BruceJansson.com 
 
Classic Service Mixed With My Personal Best 
21+ Years Residential Real Estate Experience 
 
Full Service Real Estate At Only 5%!  

T fÑxv|tÄ g{tÇ~ lÉâAAA 



cÄçÅÉâà{ VÉÇvxÜà UtÇw `xÅuxÜá 
Flute/Piccolo 
Delaine Anderson 
Kerry Anderson 
Teresa Cobb 
Deb Cook 
Carol Goins* 
Barbara Haugen 
Kristen Kinnear-
Ohlmann 
Sandy Kramer 
Debbie McDonald 
Kathryn Tietze 
Teresa Welscher  
 

Clarinet 
Kristyn Aasen 
Kimberly Boeder 
Gretchen Chilson 
Joan Cranbrook 
Brenda Domingues 
Michelle Grob  
Laura Hickson 
Mary Johnson 
Suzanne Kroon 
Dawn Miller* 
Lynne Shufelt 
Erin Theroux 
Zack Valentine 
Jennifer Vogel 
 

Bass Clarinet 
Bob Doan 
Lynette Forslund 
 

Oboe/English Horn 
Alicia Anderson 
Terri Svec* 
 

 

Bassoon 
Danell Dalton 
Sarah Hellekson 
 

Alto Saxophone 
Lindsey Hanson* 
Aaron Hanson 
Jamie Jensen Wetter 
Shelly Kolwinska 
Heidi Saleska  
 

Tenor Saxophone 
Corey Drevlow 
Bruce Jansson 
 

Baritone Saxophone 
Judi Selinger 
 

Horn 
Mike Engh 
Jeffrey A. Ohlmann* 
Jocelyn Prendergast  
 

Trumpet 
Pete Davis 
Tim Fischer 
Rich Frevert 
Levi Kolwinska 
John Pantages* 
Stephanie Schulz 
Dwight Williams 
 

Euphonium 
Jim Engel 
Travis Kramer 

Trombone 
Chris Boldt 
Scott Peterson 
Curran Prendergast 
Seth Rowan 
Lou Witt 
 

Tuba 
Thomas Menard 
Carl Peterson* 

 

Percussion 
Amanda Ammentorp 
Emily Ammentorp 
Sharon Engel 
Debbie Holte 
 
 
 
Conductor 
David Elmhirst 
 
Board Members 
Jim Engel 
Rich  Frevert 
Jamie Jensen Wetter 
Judi Selinger 
Lynette Forslund 
 
 
* section leader 
 You’re always in tune with us! 

cÜÉzÜtÅ aÉàxá 
“The Barber of Seville Overture” by Gioachino Rossini 

Italian composer Gioachino Rossini was a prodigy from a young age, completing 
39 operas in 20 years.  He composed his comic masterpiece, The Barber of Seville, in 
1816 at the age of 23.  The overture was originally written for an earlier, lesser-
known work.  As a result, none of the familiar themes heard within the overture 
are actually found in the opera itself.  Nevertheless, the buoyant energy of this 
piece is an excellent match for the story and character of Figaro, the barber him-
self. 
 
After a stately introduction, the tempo picks up to allegro vivo for the rest of the 
piece.  A light, persistently rhythmic melody opens the section, with solos moving 
from one instrument to the next throughout the band, especially in the wood-
winds, as the instrumentation builds.  Next, a more lyrical theme is introduced in 
the oboe and flute before being passed around as the momentum builds again.  
The two allegro themes are then repeated in shorter versions before a rousing coda 
ushers in the final chords. 
 
**For Looney Tunes fans, the melodies of this favorite piece may conjure up im-
ages of Bugs, Elmer, shaving cream, fruit salad, a shot gun, and other wackiness 
thanks to the classic cartoon, “The Rabbit of Seville.” To quote Bugs Bunny’s 
opening lyrics: “How do! Welcome to my shop, let me cut your mop, let me shave 
your crop- daintily, daintily.  Hey you!  Don’t look so perplexed!  Why must you be 
vexed?  Can’t you see you’re next?  Yes, you’re next!  You’re so next.” 



cÜÉzÜtÅ aÉàxá 
“Nocturno for Horn and Symphonic Band” by Franz Strauss 

Although he is most famous for being the father of 20th century composer Richard 
Strauss, Franz Strauss was a musician and composer in his own right.  He was one 
of the great horn virtuosos of his time, so it is no surprise that many of his pieces 
were written for the French horn.   
 
A nocturne invokes the calm feeling of nighttime through a lyrical solo melody 
accompanied by broken chords in the accompaniment. As a teacher, Strauss 
stressed the importance of tone first and foremost, and Nocturne (ca. 1865) gives 
the horn soloist a chance to highlight the instrument’s lovely sonorities. 
 
**Strauss was the principal player in the orchestra that premiered many of Richard 
Wagner’s works.  Strauss did not like Wagner’s music, and the two men shared a 
mutual dislike of each other, but Wagner had this to say about him: “Strauss is an 
unbearable, curmudgeonly fellow, but when he plays his horn one can say nothing, 
for it is so beautiful.” 
 

“Second Suite in F” by Gustav Holst 

Like with his First Suite, Holst based his Second Suite on a series of English folk 
songs that he arranged into another classic of the concert band repertoire.   
 
The march movement uses three tunes.  After the opening Morris Dance, a broad 
and lyrical folk song, “Swansea Town,” features the euphonium and is followed by 
the lilting “Claudy Banks.”  The second movement is a slow, tender setting of an 
English love song, “I’ll Love My Love,” first heard in the oboe, with words that 
tell of two lovers separated by their parents.  “The Song of the Blacksmith” is 
complex rhythmically, much of it being in septuple (7/4) meter.  “The Dargason” 
is an English country dance and folk song dating back to at least the 16th century.  
It has the curious property of having no ending, but rather repeating ad infinitum, 
or at least as long as people wished to keep dancing.  After several repetitions, 
Holst layers that tune with a well-known second song, “Greensleeves,” until the 
piece winds down to the final chord. 
 
**After composing it in 1911, Holst was so distracted by other responsibilities that 
he forgot about his Second Suite in F until 1921. 

 

Full Ensemble 
 

The Barber of Seville Overture 
Gioachino Rossini, Arr. By Kenneth Singleton 
 

Nocturno for Horn and Symphonic Band (Opus 7) 
Franz Strauss 
Horn Solo Performed by Jeffrey Ohlmann 
 

Second Suite in F for Military Band 
Gustav Holst 
 

Barcarole for Flutes 
John Zdechlik 
 

Molly on the Shore 
Percy Aldridge Grainger, Ed. By Mark Rogers 

Chamber Ensembles 
 

Life Begins with Bop 
Bugs Bower 

Performed By: David Elmhirst, Bruce Jansson 

The Plymouth Concert Band is generously supported by the City of Plymouth and 
the Plymouth Fine Arts Council.  



Chamber Ensembles 
 

“Allegro Marcato” from Musica Festiva 
Vaclav Nehlybel 
Performed By: Mike Engh, Jeff Ohlmann, Jocelyn Prendergast 
 

“Menuetto” from Serenade No. 1 
Wolfgang Amadeus Mozart 
Performed By: Clarinet Section 
 

“Pastorale” from Duo for Flute and Oboe 
Alberto Ginastera 
Performed By: Terri Svec, Kristen Kinnear=Ohlmann 
 

“Allegro Vivo” from Musica Festiva 
Vaclav Nehlybel 
Performed By: Mike Engh, Jeff Ohlmann, Jocelyn Prendergast 
 

Allegro Con Brio 
Carleton Colby 

Performed By: Chris Boldt, Scott Peterson, Seth Rowan, 
Curran Prendergast 
 

“Fuga” from Duo for Flute and Oboe 
Alberto Ginastera 
Performed By: Terri Svec, Kristen Kinnear=Ohlmann 
 

“Con Bravura” from Musica Festiva 
Vaclav Nehlybel 
Performed By: Mike Engh, Jeff Ohlmann, Jocelyn Prendergast 

cÜÉzÜtÅ aÉàxá 
“Barcarole for Flutes” by John Zdechlik 

Minneapolis native John Zdechlik composed this flute feature in 1997 in the form 
of a barcarole, a piece modeled on the songs of the Venetian gondoliers.  The 
rhythmically repetitive accompaniment in 6/8 evokes the motion of a boat in the 
waves.  It begins with a smoothly flowing melody in the oboe and first clarinet, 
accompanied by a countermelody in the alto saxophones, then flows into a lyrical 
melody for the solo flutes.  The low woodwinds and low brass punctuate the sensi-
tive and delicate melody with a rhythmical accompaniment.  The ensemble builds 
in a sweeping sound toward the end of the first section.  The middle section con-
tains rhythmical variety within the flute solo as well as in an agitated accompani-
ment before returning to the original melody.  After the return of the original mel-
ody, the brass and low woodwind accompaniment builds to a point of fanfare be-
fore falling back to finish with the gentle hush of the flute solo. 
 
“Molly on the Shore” by Percy Aldridge Grainger 

Like most of Grainger’s music, this piece originally written for solo piano is based 
on traditional British folk tunes.  “Molly on the Shore” and “Temple Hill” are two 
Cork reel tunes, moderately fast dances in duple meter.  Also typical of Grainger is 
the exceptional way he melds the two melodies with complex rhythmic and har-
monic combinations. 
 
In his own words: “In setting Molly on the Shore I strove to imbue the accompanying 
parts that made up the harmonic texture with a melodic character not too unlike 
that of the underlying reel tune. Melody seems to me to provide music with initia-
tive, whereas rhythm appears to me to exert an enslaving influence. For that reason 
I have tried to avoid rhythmic domination in my music -- always excepting irregu-
lar rhythms, such as those of Gregorian Chant, which seem to me to make for 
freedom. Equally with melody I prize discordant harmony, because of the emo-
tional and compassionate sway it exerts.” 



Chamber Ensembles 
 

Concert Fanfare 
Eric Ewazen 
Performed by: Peter Davis, Tim Fischer, Rich Frevert,  
Levi Kolwinska, John Pantages, Stephanie Schulz 
 

Londonderry Air       
Traditional, Arr. Hans Pfeifer 
Performed By: Kimberly boeder, Joan Cranbrook,  
Robert Doan, Laura Hickson 
 

“Viva Marcato” from Musica Festiva 
Vaclav Nehlybel 
Performed By: Mike Engh, Jeff Ohlmann, Jocelyn Prendergast 
 

Alte Kameraden March 
Carl Teike 

Performed By: Jim Engel, Travis Kramer, Tom Menard, Carl Peterson 
 

Prelude and Beguine 
Victor Williams 
Performed By: Lindsey Hanson, Aaron Hansen, Bruce Jansson,  
Judi Selinger 

UtÇw `táàxÜãÉÜ~á 
David Elmhirst, Conductor 

Please silence all cell phones and pagers during the performance. 

February 17, 2008 

 




